
BATTLESHIP POTEMKIN ODESSA STEPS ESSAY

Kal Bur How did The Odessa Steps sequence influence the theory of montage in film? The Battleship Potemkin, is a
soviet film directed by Sergei Eisenstein in.

When Doctor Smirnov is thrown overboard, the film cuts to a close-up of the maggots in rotten meat from
earlier, even though it has nothing directly to do with the current scene, and by this time in the narrative, the
meat has likely been disposed of. As Smirnov leans in to take a close look at the meat, we are given a
particularly graphic eye-line match, allowing us to see the maggot invested meat, imbedding the image in our
minds. However, the way in which this information is conveyed is different in the two stories. Three civilians
were established as liaisons to the on-shore revolutionary parties. However, in its presentation, it almost
reminds one of an animation a series of frames strung together to give the impression of movement and as
Eisenstein was vocal about being a fan of Walt Disney, this could quite possibly be true. Film Experience: An
Introduction. Hough says of the creation of his history, "Where there are conflicting reports I have done my
best to reconcile them, and, where necessary, to keep a reasonable balance between supposition and
probability. In Potemkin he once again portrays religion in a negative sense through the Montage method, but
this time his message is much more pointed toward Christianity. This scene heavily implements the technique
of montage, cutting to the mourning faces of sailors and civilians alike, driving the narrative by illustrating the
pain caused by the actions of the Tsarists by killing Vakulinchuk. Pudovkin, and The Man with a movie
camera D This image is juxtaposed with a shot of the striking workers being attacked by Cossack forces. As
he drenches it in water, he begins to read the words inscribed upon it. Guynn Ed. The first statue we see is a
slumberous lion, with its head rested on its paws. At the same time I will try to capture especially what is
common in their systems and similar or conversely what differ. Realization is in the repetition of these
"measures" " Eisenstein,  As a theorist, Eisenstein believed that "cinematic language" can be as effective as
verbal language in producing concepts and ideas. In the film Battleship Potemkin, the viewers" first
introductions to some of the films" characters are as they are sleeping. This powerful collision draws
comparisons between the two acts. We know very few of the characters by name from Eisenstein as compared
to those that Hough tells us. During this segment, the Tsarist soldiers are seen massacring the Odessans Robert
C. This sequence include a lot of emotional cuts which, as the name suggests, strive to create a subconscious
emotional response in the audience.


