
GANDHI MOVIE ANALYSIS

At that moment we believe that he is fully and truly human, and at that moment, a turning point in the film, Gandhi
declares that it is not only a.

And Ben Kingsley's performance finds the right note and stays with it. While weak and barely able to speak,
he is confronted by a Hindu man who confesses that while enraged over the death of his young son at the
hands of Muslims, he killed a young Muslim boy himself. You can almost hear Gandhi's heart breaking. The
man explains that he killed a young Muslim boy in retaliation for the killing of his own son. Violence engulfs
the subcontinent and ends Gandhi's life. In Amritsar, a city in Northern India, a group of Indian citizens gather
in the Jallianwala Bagh garden to protest an unfair town curfew. Kingsley's performance is powerful without
being loud or histrionic; he is almost always quiet, observant, and soft-spoken on the screen, and yet his
performance comes across with such might that we realize, afterward, that the sheer moral force of Gandhi
must have been behind the words. As the movie tells it, Gandhi then goes to Calcutta, one of the hardest-hit
cities, and begins to make good on his promise. Popular Blog Posts. For instance, when Gandhi comes home
to India in , he is advised by his mentor, Professor Ghokale, to spend a year seeing the country, and he does
so, travelling third-class to the eloquent accompaniment of Ravi Shankar's music. Detail from movie poster.
Around the middle of the film, Gandhi sits by the Indian Ocean in his home city of Porbandar and talks
wistfully of his childhood with an American journalist Martin Sheen. What is important about this film is not
that it serves as a history lesson although it does but that, at a time when the threat of nuclear holocaust hangs
ominously in the air, it reminds us that we are, after all, human, and thus capable of the most extraordinary and
wonderful achievements, simply through the use of our imagination, our will, and our sense of right. They
demand that he pay them to walk down their street. As Godse shoots Gandhi in a scene recalling the opening,
the film cuts to black and Gandhi is heard in a voiceover, saying "Oh, God! You clear your diary and schedule
it in. The country is subsequently divided by religion. Today, of course, 33 years after Ebert's review, this is
the Gandhi that the world knows. But that is not really the point of the scene. The first hour and a half is
especially adept at maxing the drama from this, and it flies past â€” the transformation from belligerent lawyer
to hardened spiritual guru a totally compelling journey, mostly because his battle against the British Empire
seems not just solitary but absolutely futile. Can the private and public life truly be separated? Gandhi politely
refuses the requests, saying he's only going to his home city of Porbandar. Though his action is successful,
violence continues. Gandhi is certainly a flawed filmâ€”the middle part, with the aforementioned cycle of
violence, arrest, fast, negotiate, is mind-numbing in its repetitivenessâ€”but, at the end, you know and love
Bapu. In another, as Gandhi lies starving during the partition violence, a Hindu man begs him for forgiveness.
In each case we watch with mounting horror as a peaceful scene turns ugly, then violent, and finally explodes
in senseless slaughter. By this I mean that the texture recalls those solid, inspirational Hollywood biographies
of the s associated with Paul Muni, while the structure, as in Brecht's Galileo, is a succession of exemplary
sequences each built around a single proposition. Not only does he have an uncanny resemblance to Gandhi
his father is from the same Indian state as Gandhi , but he plays the man with the exact demeanor you'd expect
of someone who challenged the British Empire by fasting and making salt. Gandhi travels to his home country
of India. It is decided that the northwest region and the eastern part of India current-day Bangladesh around
Calcutta, both places where Muslims are in the majority, will become a new country called Pakistan. When the
American photographer Margaret Bourke-White Candice Bergen asks him how he could use this strategy
against Hitler, he answers: Not without defeats, and great pain. Indians celebrate this victory, but their troubles
are far from over. The movie begins in the early years of the century, in South Africa. Together, for the benefit
of a visitor from the West, they reenact their marriage vows. The movie is a labor of love by Sir Richard
Attenborough, who struggled for years to get financing for his huge but "non-commercial" project. The Film
Clocking in at over three hours, Attenborough traces Gandhi's entire journey as one of the central figures of
the Indian independence movement, from his beginnings as a civil rights lawyer neatly dressed in a suit in s
South Africa to his assassination in  He also states he would have used the machine gun on the tank that
accompanied his troops it was unable to fit through the narrow passage to the garden. In the course of these
movies Attenborough was able to explore various ways of treating his subject, and I would like to have seen
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him choose the flexible, investigative technique adopted by Welles in Citizen Kane and flirted with in Carl
Foreman's screenplay for Young Winston. Gandhi tells them that they are "masters in someone else's home"
and they should leave India forever. Though quite plainly in pain, Gandhi continues to burn the permits, his
will overcoming the blows from the officer. The late director Richard Attenborough said of his tribulations in
raising the funds for the film: "It took me 20 years to get the money to get that movie made. Before long
Gandhi is in India, a nation of hundreds of millions, ruled by a relative handful of British. The point, I think,
comes in the quiet smile with which Gandhi says the words. The mere prospect of watching Gandhi feels like
homework. But the damage has been done.


