
HOW TO WRITE A DOCUMENTARY SHOOTING SCRIPT

The script is also, often, the most underrated aspect of the documentary shoot. It uses the same format and elements as
a post-shoot script and can be as.

Documentaries are real, with real people and dealing with real issues that are powerful and hit us at our core.
How do you come up with questions? Start Strong. Of course, what looks great on paper does not always work
great on the screen. Unlike fictional films which have fairly rigid shooting script formats, documentary
filmmakers may use a variety of script formats to get their point across either for their collaborators or to
submit along with funding proposals as is sometimes requested by grant-makers. Of course, every story has a
beginning, middle and end. A tornado can be the villain. Software such as Scrivener or Storyist are super
helpful for this. This can be used to formulate a simple shot list and interview question list for the shoot itself.
There is no right or wrong choice for how to write a treatment as long as it gives the reader a sense of what
watching the film will be like from start to finish. Then it is up to the you the writer to take the messiness of
real life and create some kind of story. Every viewer wants to be transported somewhere else, learn something
new, and then be motivated and moved by this information. It guesses the types of footage and interview
sound bites they may collect, and gives the reader both a rough sense of what watching this scene will be like
and also what types of footage and interview they filmmakers will need to collect on site. Once shooting is
finished an editing script based on the actual footage acquired and other factors is written. It will look like a
jumbled mess at first, but bit by bit, the big picture will begin to reveal itself as you mix and match the various
pieces. A split script is visually quite different from a treatment. Shooting scripts and editing scripts for a
documentary or nonfiction project look pretty much the same. An open shooting script based on a wish list of
coverage or a shot list of various shots and angles for Action and for the Interview can still be written.
Documentary paper edits might be split script documents like the example above, only with exact verbatim
quotes from interviewees and timecode and tape numbers to help the editor find the relevant footage.
Depending on the subject of the documentary , the schedule can be incredibly pressing, which means that
having a system in place prior to embarking on a new documentary project can be quite rewarding. So what is
it that you want your documentary to transmit?


